St at enent

Roy Ger non

In ny paintings, | amnorelikely to rely on the strength of a broad
brushstroke over a finely drawndetail of the |andscape. |nvented col or

rel ati onships often win out over a noreexact palate found in nature.
Though many of the locations in nmy paintings havereal and enotiona
significance to ne, ultimtely nmy paintings are ideas ofthose pl aces,
transforned by ny systenms of organization and mark maki ng. Mymani pul ation
of “place” is both intentional and intuitive and the npostsuccessful works
conpri se equal parts observation, inmagination and discovery.



